The Baroque Era
(1600-1750)

Orlando di Lasso died in 1594.

Palestrina died in 1594.

Others died slightly before or after 1600.

J. S. Bach died in 1750.

Baroque:  The painting, architecture, and music of this period are in general characterized by a certain spirit of theatricalism, of grandiose concepts, and by a rather heavy elaboration of design and magnificence of effect.  
Baroque Music:  The baroque spirit pervades the music of the period, just as it did all the arts—large-scale productions, spectacular music, contrasts, over-all grandeur.

Note paintings in text:  pp. 93-95.  
GENERAL OVERVIEW

Sacred/secular music:  The nobility and upper classes took a keen interest in music, so secular music takes precedence in the baroque.
Vocal/instrumental music:  Instrumental music now comes into its own and is on a par with vocal music.

Dramatic element:  Characteristic of much of the music of this era—in opera, oratorio, and cantata.  


Opera—drama sung to orchestral accompaniment … large-scale w/ scenery, 

costumes, etc.


Oratorio—large-scale comp. for chorus, soloists & orch., but but w/o acting, 

scenery or costumes; often biblical stories.


Cantata—comp. in several mvts. for chorus & soloists w/ inst. ensemble; 

usually sacred in nature.

Homophonic style:  became important, even though polyphonic music continued.

Tonality:  major and minor replaced the old church modes.

Harmony:  attention to chord structure and progressions becomes evident.  The vertical structure overshadows the older contrapuntal or horizontal approach.
Figured Bass:  New device employed throughout the period.  A.K.A.  “the figured bass period.”  Musical shorthand.  Demonstrate on board.


**Give-away that music is from the baroque era (basso continuo)
Basso ostinato:  (ground bass):  repeated bass line while melody changes.
New forms:  (show printed music in class) dance suite, solo sonata, solo concerto, concerto grosso, overture, fugue, and others.

Terraced dynamics:  alternating loud / soft.  Add more players to make it louder.  (  

Important composers include:


Italy:  Monteverdi, Scarlatti, Vivaldi


France:  Lully (foot story), Couperin, Rameau


England:  Purcell (pron.!)


Germany:  Schutz, Froberger, Buxtehude, Pachelbel (!), J. S. Bach, Handel

To text:

Page 103:  Concerto Grosso—composition for several instrumental soloists and small orchestra … common in the baroque era.  


Large group:  ripieno (“stuffing” in Italian)


Small group:  concertino

PLAY:  CD 1, 63
Bach Brandenburg Concerto

Page 107:  Fugue—polyphonic composition based on one theme or subject.


Subject:  theme of a fugue


Answer:  second presentation of the subject in a fugue, usually at the V level.


PLAY:  CD 1, 68
Bach Organ Fugue in G Minor (Little Fugue)

Page 110:  Opera—drama that is sung to orch acc.  Usually large-scale with soloists, chorus, orchestra, costumes & scenery.  (no TV!)

See opera voice classifications on p. 112 (7!)


Aria—song for solo voice w/ orch


Recitative—vocal line imitating speech (info) … often, lead-in to aria


Word painting—e.g. a falling melodic line to acc. word “descending”


PLAY:  CD 1, 71
Monteverdi Tu se’ morta from Orfeo

Page 125:  Concerto—work for instrumental soloist and orch (usually F-S-F).


PLAY:  CD 2, 1
Vivaldi La Primavera (Spring) from The Four Seasons (mvt 1)





Other mvts. ?

BACH
Page 132:  Baroque Suite—a set of dance-inspired movements all in the same key but in different tempos, meter and character.


PLAY:  CD 2, 10
Bach Orchestral Suite No. 3 in D Major, IV, Bourree’

Page 134:  Church Cantata-- comp. in several mvts. for chorus & soloists w/ inst. ensemble; 

usually sacred in nature.


PLAY:  CD 2, 15
Bach Cantata No. 140

HANDEL
Page 140:  Oratorio-- large-scale comp. for chorus, soloists & orch., but but w/o acting, 

scenery or costumes; often biblical stories.

Handel’s Messiah has been best-known and best-loved oratorio for ages.  NOT “the” Messiah.

PLAY:  CD 2, 16
(aria) Ev’ry Valley Shall Be Exalted

PLAY:  CD 2, 17
(chorus)  Hallelujah

On March 23, 1743, The Messiah, written by George Frideric Handel (1685 – 1759) in 1741, was performed for the 1st time in London, England. Present was the King of England (King George II). The king was so moved by the singing of the “Hallelujah Chorus,” he spontaneously stood to his feet and remained standing until the end of Handel’s masterpiece. (And when the king stands up, EVERYBODY stands up.) Ever since that day, it has been customary for the audience to stand whenever the “Hallelujah Chorus” is sung.

