EASTERN EUROPE

Bulgarian music:  http://www.youtube.com/watch?v=qvC4cxaITCI 

Lyrics deal with the celebration of the growth and harvest of red peppers.
In 1904, the young Hungarian composer Bela Bartok (1881-1945) had a listening experience that would change his career path.  While vacationing in what is now Ratko in Slovakia, he heard a young nursemaid (Lidi Dosa) sing a haunting, simple tune.  It was his first glimpse into the authentic folk heritage of his country.

Bartok’s experience prompted him to write down the song, and it inspired him to “collect the finest examples of Hungarian folk music and raise them to the level of works of art.”  Within two years, he and his friend Zoltan Kodaly were travelling from village to village, writing down all the folk music they could find.
ELEMENTS OF EASTERN EUROPEAN FOLK MUSIC

Nonpulsatile songs.  In many areas of Eastern Europe, some genres of song have no fixed beat, and often have expressive florid ornamentation.  Some of these songs show evidence of Middle Eastern influence.  

Asymmetrical meters.  Areas of the Balkans, especially Bulgaria, are known for their complex meters with beats that quickly change duration.

Repetitive dance rhythms.  Many dances of this region are known as much by their propulsive rhythms as their meter.  

Bright timbres.  In many Eastern European regions, singers, especially women, commonly cultivate rich and brassy timbres.

Epic songs.  An important tradition in this region.  Although less common today, these hours-long songs of heroic tales are sung by a single bard.

Socialist realism.  An aesthetic style during the communist period in which the arts serve the state.

EPIC SONGS

Homer, the legendary southeast European author of the Iliad and Odyssey, did not read or recite his famous epics, but sang them.  

Specially trained in this art form, the singers are usually men.  In some case, thousands of lines are memorized.  Some epic performances, split over successive nights, are several days long.  The epic singers usually sing w/o accompaniment, or they accompany themselves on an instrument such as a fiddle or plucked string instrument.  

http://www.youtube.com/watch?v=feue13Yjwew 
PROFESSIONAL FOLK ENSEMBLES

Some communist governments formed ensembles of folk musicians who had sufficient training to play arrangements written by conservatory-trained composers.  The musical sources tended to be folk song, but the songs tended to be more refined and bawdy language was censored.  
In 1973, Russian musician Dmitri Pokrovsky formed a new group that applied ethnomusicological (the study of social and cultural aspects of music and dance in local and global contexts) studies to create a new sort of folk ensemble that recovered regional singing and improvisational styles.  

http://www.youtube.com/watch?v=zG7y93B0Cro 
HISTORICAL BACKGROUND
The Magyars are the major ethnic group of Hungary, settling there between the 5th and 9th centuries.  For centuries, the peasantry made up the largest portion of the population, and created a musical heritage built on folk songs and dances.  Around the same time, the first Romani people also settled in the region and brought their distinctive musical culture.  They became known as Gypsies because of a mistaken notion that they were from Egypt.  

Romani instrumentalists were particularly sought after in the 18th century as an attraction at military recruiting fairs.  Thereafter, Romani bands were associated with the word for “recruiting,” verbunkos.  http://www.youtube.com/watch?v=AD_fFQjKZH4 

The bands originally featured bagpipes, but those were soon replaced with the cimbalom, a hammered zither.  http://www.youtube.com/watch?v=0mR0_nFTato   (One in the previous clip, but this is better.)

CHARACTERISTICS OF HUNGARIAN FOLK SONG

The earliest folk songs found by Bartok and Kodaly were pentatonic with no half steps … similar to the type of scale used in China, Mongolia and elsewhere in Central Asia.  Later songs show European influence, including the use of diatonic scales.  

Hungarian folk songs also show distinctive rhythmic characteristics.  Bartok named the most prominent rhythmic types parlando-rubato (“free speech rhythm”) and tempo giusto (“strict tempo”).  
HUNGARIAN INSTRUMENTS

Citera.  A plucked zither with frets.  The melody is played on one or two strings while the other two strings provide a drone.  http://www.youtube.com/watch?v=Ho92I1SpDN8 
Furulya.  A shepherd’s vertical flute.  Sometimes players murmur and hum while playing, creating a distinctive timbre.  http://www.youtube.com/watch?v=6omBjcxKSf0 

Hungarian folk song using a hurdy gurdy.   (crank-wheel fiddle)

http://www.youtube.com/watch?v=_6wo4TvnNzY 
DANCE HOUSE MUSIC

Under the communist folk music revival in the ‘50s and ‘60s, the Hungarian government established several professional folk music and dance groups.  In the 1970s, two young folk dancers were dissatisfied with the groups and set out to collect folk music, primarily dances, from the countryside.  They, however, desired to incorporate the spirit of the music in a rousing new repertory played on amplified violins and bass in dance clubs.  These clubs are known as tanchaz (dance houses).  Today, dance music may include gypsy bands and various electric instruments.    http://www.youtube.com/watch?v=DDQ8MUZgkIM&feature=PlayList&p=51F94A67B3F5D318&playnext=1&playnext_from=PL&index=17 
Hungarian Dance House:  http://www.youtube.com/watch?v=ucPeKgFA-jM 
ROMANI FOLK SONG
To accompany dances, they sing a repertory of highly rhythmic songs that include fragmentary texts, “vocables” (nonsense syllables) and mouth sounds to create a kind of vocal percussion known as szajbogo.  http://www.youtube.com/watch?v=-j_EmVINnnw 
Gypsy band:  http://www.youtube.com/watch?v=s4PyHLTybEI 

BULGARIAN FOLK MUSIC
Folk songs are divided according to function, and often each has its own distinctive musical characteristics.  Harvesting songs, for example, are generally sustained and nonpulsatile (parlando-rubato), with a narrow range and an ornament called provikvaniyo—a type of sudden yell upward at the ends of phrases.  http://www.youtube.com/watch?v=LxDIwMdYdIY 

BULGARIAN RHYTHM

Bulgarian folk music is well known for its use of complex asymmetrical meters.  They are generally made up of two beats of different sizes, the longer being 50% longer than the shorter.  This translates into groupings of two and three. 

Here are some examples of various folk dances and their meters:

· Paidushko—round dance:  2 + 3

· Ruchenitsa—wedding round dance:  2 + 2 + 3

· Daichovo—dance in 2 + 2 + 2 + 3

· Grancharski horo—potters’ dance in 2 + 3 + 2 + 2

· Krivo horo—dance in 2 + 2 + 3 + 2 + 2

· Khoro eleno mome—dance in 2 + 2 + 2 + 2 + 2 + 3

· Buchimish—round dance in 2 + 2 + 2 + 2 + 3 + 2 + 2

BULGARIAN INSTRUMENTS

Kaval.  Rim-blown flute held at an angle in front of the player.  It is related to the Middle Eastern nay flute.  http://www.youtube.com/watch?v=GPezX1tEj3Q 
Gudulka.  A pear-shaped vertical bowed fiddle with three strings.  http://www.youtube.com/watch?v=_gZzYCqQYoo  (wow!)

Tambura.  A long-neck fretted lute with four strings or double courses.  http://www.youtube.com/watch?v=6PJtGFBVFqo 

Gaida.  Bagpipe.  http://www.youtube.com/watch?v=Mu-Mw6j3RWw 
RUSSIAN INSTRUMENTS

Balalaika.  A lute with frets and a distinctive triangular body.  Various sizes; can be huge.

http://www.youtube.com/watch?v=wWvMuZLQZN0 

Domra.  A lute with a round body.  http://www.youtube.com/watch?v=OXsbmSEfCYw 

Gusli.  Plucked, wing-shaped zither.  http://www.youtube.com/watch?v=SDWwHONEvxY 
Bayan.  A button accordion.  http://www.youtube.com/watch?v=5V47VQHzWHc 

Zhaleyka.  A small single-reed shepherd’s pipe.  http://www.youtube.com/watch?v=ClU0MiTkq2Q 
Russian folk song:  http://www.youtube.com/watch?v=6b1Ci7uAEkc  (bass balalaika)

