INDIA

… A taste of Indian music with Ramprapanna Bhattacharya, the highly acclaimed Sitarist of Imdadkhani-Etawah Gharana (Gharana of Ustad Vilayat Khan) on Raga Khamaj.
http://www.youtube.com/watch?v=hCCaoj94i0I 

Musical selections of this nature, often with a drone instrument, may be improvised for 20 minutes or more before the drums dramatically enter for the first time.  The rest of the performance may last for an hour or more.  
Indian musicians trace the origins of these complex practices back thousands of years.  The chants are known as mantras—repeated scriptures, prayers or phonetic formulas that, through repetition, enhance one’s karma or predisposition to goodness.  Mantras also represent the audible manifestation of the divine.

ELEMENTS OF INDIAN CLASSICAL MUSIC

Melodic improvisation by a soloist.  Classical performances always feature improvisations by a single soloist, who may sing or plays a melodic instrument.

Accompaniment by a drummer.  A single drummer using palms and fingers (no sticks) plays elaborate patterns to accompany classical performances.

Improvisation based on raga.  The collection of guidelines for a particular melodic improvisation is called a raga, which includes aspects of tuning, scales, function of pitches, melodic motives, and ornamentation.  

Cyclic conception of meter.  Meter is made up of cycles of beat groups in systems called tala.
Drone.  A string instrument, such as a tambura, plays a drone (constantly-sounding pitch) of the tonic and one other pitch.  The drone accompanies performances and creates a tonal foundation for the raga.  

Students of Indian music are traditionally taught not in schools, but by a guru—an individual teacher.  Before the modern era, young musicians were apprenticed to a guru, lived with him, and between intensive music instruction sessions, did chores like a member of the family.  The decision to become a musician is not taken lightly.  

INDIAN INSTRUMENTS

Indian classical music performances generally include a small number of players; orchestral music is rare.  

Indian classical music is usually comprised of three elements:

· One or more soloists (singers or instrumentalists)

· Drums

· A drone

SOLOIST usually plays:
· Sitar (a plucked lute with frets) http://www.youtube.com/watch?v=4JjrWxun46M (Ravi Shankar, b. April 7, 1920)
· Sarod (a plucked lute without frets) http://www.youtube.com/watch?v=6KXYHPXopMI 
· Sarangi (a bowed lute) http://www.youtube.com/watch?v=V_76rPBLEjY 
· Bansuri (transverse flute) http://www.youtube.com/watch?v=7QuDEx3_Ygo 
· Bin, or rudra vina (ancient and venerated plucked stick-zither) http://www.youtube.com/watch?v=PEvQqLyScN8 
· Violin (borrowed from the West)

DRUMMER usually plays:

· Tabla (pair of small drums) http://www.youtube.com/watch?v=Joyk_EMtzn0 

· Mrdangam (single drum with two heads) http://www.youtube.com/watch?v=8y-91PkkeK4 

DRONE

· Tambura, usually.  The strings are lightly stummed so as to sound like a constant drone.  http://www.youtube.com/watch?v=RTrlZcgdcMw 

· Sruti box in South India substitutes for the tambura.  It is a specialized reed box.  Sometimes an electronic version is used.  http://www.youtube.com/watch?v=lBwAV8urkvw 
CHORDOPHONES IN INDIAN MUSIC
Chordophone (strings) have an ancient history in India and play a central role in classical music.  Pitch-bending is very important to the music.  

Many chordophones in India retain a feature called taraf, meaning sympathetic strings.  Sympathetic strings ring continually in response to the pitches played on the main strings.

MELODIC DIMENSION OF INDIAN MUSIC

The most important guiding principle for melody is the concept known as raga.  It is much more complex than in the West.  In fact, some Indian musicians despair of ever arriving at a complete and accurate definition.  But the concept includes at least the following components:

· A tuning system, which may vary slightly among ragas that share the same scale.

· A scale system, which may be different in ascending and descending forms.

· A tonic, or starting point, within the scale, as well as defined roles for some of the other pitches.

· Certain melodic motives that are associated with a particular raga.

· Certain ornamentation practices, although they may vary, depending upon the instrument being played.

· Extramusical associations, such as the appropriateness of a particular raga for a particular time of day or for its ability to express certain emotions.  

THE TUNING OF RAGAS

In modern practice, Indian musicians use 12 pitches per octave, as does the West.  Originally, however, the octave was divided into 22 pitches, or sruti (microtones).

Ragas most often use seven out of the 12 possible pitches.  Some, however, use as few as five pitches, or as many as nine.  

VOCAL MUSIC IN INDIA

Voice is traditionally the most important instrument, primarily because it can convey text.  Also, the singer can elaborate on phrases of existing song, adding ornamentation according to the rules of the raga.  

NORTH INDIAN VOCAL MUSIC

Through the Middle Ages, the primary source for song texts was devotional religious poetry.  Eventually, song texts shifted from praise of gods to praise of kings and sultans.  

One important type of religious song emerged from the Qawal (wandering Sufi mystics who sang devotional Islamic songs known as qawwali).  Today, the Qawal are generally professional musicians who give concerts that are still primarily devotional and religious.  http://www.youtube.com/watch?v=biDyWdTwVUM 

SOUTH INDIAN VOCAL MUSIC

Kriti are the most popular of the major vocal forms of South Indian performances.  The length can vary, but most often they are the long centerpiece of a concert.  

Both men and women may sing kriti, most often accompanied by a single melody instrument, usually a violin, in addition to the tambura and mrdangam (drum).  http://www.youtube.com/watch?v=e0z-PVgWgkU 

Performance of the kriti “Ninnada Nela,” written by South India’s most famous composer, Tyagaraja (1767-1847).  http://www.youtube.com/watch?v=UhTIesNplps 

FILMI POPULAR MUSIC

An Indian person’s everyday music experience is most likely to come from “filmi”—songs originating in popular films.  India produces more than 1,000 commercial films every year, more than any other country.  The historical center of this industry is in Mumbai (formerly Bombay), therefore, earning the nickname “Bollywood.”

Unlike other movies around the world, most Bollywood films include at least five songs performed on screen as in a musical.  The songs are so popular, that the movies largely serve as a vehicle for the songs.  

The music is recorded before filming.  During filming, the music is played on the set so the actors can sing along.  The actual actors may be different than the musicians who sang on the original recording.  These singers are known as “playback artists,” because their recordings are played back on the set for synchronization.  
Two of India’s most famous playback artists are sisters:  Lata Mangeshkar and Asha Bhosle, each of whom has recorded thousands of songs during the “golden age” of Indian film music (1950-1980).  

Lata Mangeshkar  http://www.youtube.com/watch?v=-gPHvfBvfts (bad lip-synch :-)

Asha Bhosle  http://www.youtube.com/watch?v=aXTF7t7O7B8 
