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Gamelan orchestra:  http://www.youtube.com/watch?v=pQR71YXCeiE 

The most venerated art form of the Indonesian islands of Java and Bali is shadow puppets!  But the wayang kulit is not just entertainment for children.  Each play, narrated by a single virtuoso puppeteer (dalang), and accompanied by a gamelan orchestra (mostly bronze instruments), is an all-night epic that recounts the never-ending battles of the forces of light and dark, good and evil.  Witnessing such a performance is like glimpsing the ghostly echoes of the world of the gods and demons, of ancient kings and princes.
The puppets are flat and projected onto a large screen by a light source so that their images flicker evanescently before the audience.  The stories of the wayang kulit typically come from Hindu epics.  http://www.youtube.com/watch?v=KdgZcvnpOo0 
ELEMENTS OF GAMELAN MUSIC

Orchestras featuring bronze instruments.  In these cultures that emphasize the importance of community, the orchestra rather than the solo performer represents the classical ideal.  The dominating instruments are the famous bronze instruments, generally of two types:  (1) metallophones (metal-keyed xylophones), and, (2) tuned gongs suspended on taut cords.

Compositions guided by a core melody.  A skeletal melody (balungan in Java, and pokok in Bali) directs intricate parts of gamelan texture.  For example, one tone of the five in the melody may be saved for an important point of change.  
Polyphonic texture.  The balungan is only one of a rich fabric of melodies in gamelan music.  The melodies are not guided by principles of harmony, but instead follow the balungan tones at important points.

Colotomic structure.  The regular punctuation by gongs in gamelan music articulates the metrical cycle and creates what musicologists call a colotomic structure.  Depending upon the form, a player tolls the largest gong every 8, 16, 32, 64 or more beats.  The smaller gongs are struck on a more frequent schedule.  Thus, these gongs serve as the foundation for the piece.

Paired families of tuning systems.  Gamelan compositions are usually in one of two tuning systems.  Pelog has seven pitches per octave, with some intervals larger than others.  Slendro has five pitches per octave, with adjacent intervals roughly the same size.  Each gamelan orchestra is slightly different, however.

Stress at the end of metrical cycles.  Most western music has stress on the first beat of each measure.  Gamelan music places the stress at the end of every metical unit. 

JAVANESE GAMELAN INSTRUMENTS

Saron.  A thick-keyed metallophone with a box resonator played with a single hard wooden horn or mallet in the right hand, while the left hand damps the key previously struck.  They are made in three sizes, each an octave apart.  http://www.youtube.com/watch?v=W1xdd8LpHR4 
Slentem.  The bass member.  It is played with a single, large padded mallet.  http://www.youtube.com/watch?v=Wh5_jC9SMkI 

Gender.  (pronounced with a hard G)  Is a family of thin-keyed metallophones with tube resonators.  http://www.youtube.com/watch?v=xV4M3vCT3AY 

Bonang.  Horizontal kettle-gong instruments.  There are two or three sets, tuned to different octaves.  http://www.youtube.com/watch?v=n59BBPvFxYk 

Rebab.  A two-stringed spike fiddle.  It is played by the melodic leader of the orchestra.  

http://www.youtube.com/watch?v=RtE0DquEeAA 

Gambang.  A wooden xylophone with a box resonator.  It is played in parallel octaves (!) with two flexible mallets.  http://www.youtube.com/watch?v=VWJI2r8DdAw 

Celempung.  A large zither plucked with the fingernails.  The ornate carving and feet of the instrument were influenced by European furniture of the colonial period.  

http://www.youtube.com/watch?v=HtMqi5F-zrM 

Suling.  An end-blown bamboo duct flute.  http://www.youtube.com/watch?v=eWRHVorvE1k 
Kenong.  A set of large horizontal kettle-gongs—similar to the boning, but the kenong gongs have much taller, sloping faces and perform a different function.  http://www.youtube.com/watch?v=7-ugVELtjaM 

Kempul.  Small hanging gongs.  http://www.youtube.com/watch?v=Cefeb2q4KSE 

Gong Ageng.  The largest vertical gong.  These extremely low gongs dramatically end the metrical cycle of gamelan music.  

http://www.youtube.com/watch?v=1PRkpZdPa5c (annoying camera movement)

Kendang.  In the Javanese gamelan, a single drummer usually plays two double-head drums, kendang.  One is usually smaller.  http://www.youtube.com/watch?v=FDoPy6eAjHE  (smaller drums are later in the clip)
PATET (MODE)
The guiding structure of the melody in the pelog and slendro tuning systems is called patet.  It is often translated “mode,” but it includes a hierarchy of stressed and unstressed tones and characteristic motives.  These small fragments of melodies soon become familiar after one has listened to the music for some time.  The slendro patet shares five nearly equi-distant pitches.  The pelog patet uses five-tone subsets of the seven-tone tuning system, and are pentatonic.  Each patet has certain emotional associations.

BALI, ITS GAMELAN AND INSTRUMENTS

Bali is rich in the arts.  Virtually everyone is an artist.  A rice farmer may also be a poet, a housewife a dancer, a taxi driver a sculptor, or a construction worker a gamelan player.  Professional musicians exist, but are mainly associated with modern music conservatories.  
Unlike Java, which converted to Islam hundreds of years ago, Bali remains a primarily Hindu region in which rituals form a nearly constant part of daily life.  These ceremonies often require elaborately decorated offerings of fruit and flowers to the gods as well as an offering of music.  Ritual, artistic performances, even concerts for tourists and the most mundane of everyday events can be spiritually charged and connected to the supernatural.

· The Balinese gamelan, although outwardly similar to the Javanese gamelan, is more interconnected … not through controlled individual elaborations as in Java.  In Bali, there is memorization of set parts, which are sometimes composed communally.  

· One of the most famous characteristics of the Balinese gamelan is the creation of a melody through the combination of two or more extremely fast and rhythmically intricate interlocking parts.  The split-second timing requires absolute cooperation.

· Another remarkable facet is the ability of a Balinese performance to start and stop on a dime.  Also, the players are able to play seemingly rhapsodic nonmetrical sections as one.  This is not due to an esoteric secret, but due to hours of practice.

· Also in the Balinese gamelan, the instruments are deliberately detuned from one another, producing a jarring effect … a kind of sparkle that one can hear as the sound decays.

BALI GAMELAN GONG KEBYAR … the most popular type of gamelan in Bali

Gongs and pokok (core melody) metallophones

Jegogan.  The lowest metallophone of this group, which play every other or every fourth note of the pokok.  

Calung.  Metallophones that play the pokuk an octave higher.  

Penyacah.  Optional metallophones tuned yet an octave higher.

http://www.youtube.com/watch?v=iQaW5w84HUs  

Gangsa (the metallophones that play the last figurations elaborating the core melody)

Kantilan.  Generally, four in the ensemble.  Struck with a wooden mallet in the right hand while the left hand damps the sound.

Pemade.  Generally, four in the ensemble.  Plays the same figuration as the kantilan but an octave lower.

Ugal.  One or two in the ensemble.  A low-octave metallophone that plays the main melody with elaborations, and leads the gangsa section.

Kentong.  Hanging gong that divides the cycle into two.

Kempli.  Single kettle-gong that keeps the beat.

Reyong.  Single set of 12 kettle-gongs mounted horizontally in a frame and shared by four players.

Ceng-ceng.  Cymbals that one or two performers use to reinforce drum patterns.

Balinese gamelan:  http://www.youtube.com/watch?v=orUftdTlDow 

POPULAR MUSIC IN INDONESIA
Despite occasional bans or suppression of Western popular music during 1942-1965, the influence of American pop music was widespread.  
Popular music Latin America and film music from India has also been very important.  By the 1960s a new popular form emerged from these influences, called dangdut.  Dangdut bands use the same instruments used in pop bands in the west (electric guitars, synthesizers, drum sets, etc.), but are characterized by rhythms that emphasize beats ONE and FOUR of a four-beat metrical unit.  

http://www.youtube.com/watch?v=IZRNoQW-KTg 

http://www.youtube.com/watch?v=KkMs84rSGz8   (… cash??)

http://www.youtube.com/watch?v=H6sS3q-PB6Q 

I Wayan Balawan is a Balinese electric guitarist who has combine modern forms with tradition gamelan.  http://www.youtube.com/watch?v=F2vpL2la2NQ 
