The Romantic Period
(1820-1900)

General aspects of Romanticism:

· Individualism
· Emotionalism

· Subjectivity, largely replacing classical objectivity

· Favorite subjects:  the ancient (especially medieval), the supernatural (magic, witches, fairies, ghosts, etc.), the weird, and the mystic

· Nationalism

Historical background:

· The cultural, economic, political and social order was greatly affected by significant progress in science and mechanics (photography, food canning, railway, steamboat, steel production, electric light, telephone, telegraph, etc.).

· The Industrial Revolution brought on new social and economic problems, and the rise of capitalism and socialism.

· Crimean War (1854-1856), U.S. Civil War (1861-1865), Franco-Prussian War (1870)

· Art:  French Impressionism (Manet, Degas, Renoir)

· Philosophy:  Schopenhauer, Nietzsche, Hegel.

· Literature:  In England—Byron, Wordsworth, Scott, Thackeray, Dickens, Hardy, Carlyle, Coleridge, Keats.  In Germany—Goethe, Richter, Heine, E.T.A. Hoffmann.  France—Hugo, Flaubert, Lamartine, Musset.  U.S.—Emerson, Longfellow, Poe, Hawthorne, Mark Twain.  

General musical aspects of the 19th century:

· All five general aspects (above) apply.  

· Individualism is manifest in the great diversity of styles of individual composers.

· Emotional expression, personal feeling and sentimentality are everywhere.

· Subjectivity replaces objectivity in music.

· Romantic subjects are evident in the songs and operas of the period.

· Nationalism becomes an important feature.

· There was a great expansion of instrumental music, particularly in terms of orchestral and piano music.

· Choral music of the period is less important.

· “Program Music” (music representing a person, idea or thing) became more important during this period than during any other period.

· Virtuosity was a characteristic of the period, particularly in terms of the virtuoso composer-performer in piano and violin.  
· Germany and Austria were the leading countries in the Romantic Period.

Specific musical characteristics:

Melody
Romantic melody is characterized by warmth of personal feeling.  It is less “regular” or predictable than classical melody.

Harmony
· Important expansion—new chords and new chord progressions are found

· Greater use of chromaticism (altered notes)

· More altered chords, and 7th and 9th chords are frequent

· Freer use of nonharmonic or non-chordal tones

· Modulation (moving to a new key center) becomes more of an end than a means

Tonality
· Basic concept still intact, but more tonal obscurity … fluid modulations obscuring the key feeling of entire passages

· More remote keys and more varied key schemes are employed

· In the late 19th century there are signs of departure from conventional tonal concepts

Counterpoint
· Contrapuntal forms have no real place in 19th-century music

· Seldom used other than in a secondary role

Form
· Great expansion of formal concepts and formal freedom

· Extremes of formal dimensions are characteristic

· Great popularity of small forms in piano and song literature, and growth to enormous lengths in symphony and opera

· New forms are numerous:  waltz, mazurka, polonaise; etude (technical study for any instrument); sonata is replaced by romanza, fantasy, arabesque, nocturne, ballad, and also by descriptive pieces; symphonic music shows expansion of classical symphonic form; symphonic poem, symphonic suite, program symphony, concert overture; in opera most important development is Wagner’s music drama
Predominating media
Four principal media:  piano, orchestra, solo song with piano accompaniment, opera.

Instrumentation and orchestration
· Expansion in the art of orchestration
· Three important names in this regard:  Berlioz, Wagner, Rimsky-Korsakov

· Instrumental color is developed

· Symphony orchestras are large, and greater sonority is created by more extensive employment of the woodwinds, brass, strings and percussion.

· The English horn added a new color to the orchestral palette

· The invention and widespread use of valves for brass instruments greatly increased the usefulness of these instruments

· The Boehm key system applied to woodwinds greatly improved their efficiency.

Summary of principal composers during the Romantic period:
Germany—Beethoven, Weber, Schubert, Schumann, Mendelssohn, Brahms, Liszt, Wagner, Strauss

Italy—Rossini, Bellini, Donizetti, Verdi

France—Meyebeer, Berlioz, Chopin (Polish by birth, but resided in Paris), Saint-Saens, Gounod, Franck, Faure’

England—Wesley, Bennett, Stainer, Sullivan, Parry, Stanford, Elgar
Russia—Glinka; “The Five” (Moussorgsky, Borodin, Balakirev, Cui, Rimsky-Korsakov); Tschaikovsky, Rachmaninoff

Norway—Grieg

Bohemia—Smetana, Dvorak

Spain—Albeniz, Granados, De Falla

U.S.—strong European influence … John Knowles Paine and his pupils: Arthur Foote, Frederick Converse, John Alden Carpenter, and Daniel Gregory Mason.  Those from the New England group include:  Chadwick, Parker, Whiting, Kelley.  Edward MacDowell (1861-1908) is considered to be one of the most important American composers of the nineteenth century.  
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The setting of a poem for solo voice and piano, translating the poem’s mood and imagery into music
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Clara Schumann Liebst du um Schönheit
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Nocturne (p. 232)

A “night piece,” usually slow, lyrical and intimate in character; usually for solo piano
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Chopin Nocturne in E Flat Major
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Concerto (p. 240)

Work for instrumental soloist and orchestra, usually in three movements (fast, slow, fast)
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Mendelssohn Concerto for Violin and Orchestra
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Program Music (p. 245)

Instrumental music associated with a story, poem, idea or scene.
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Berlioz Symphonie Fantastique
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(Used in Sleeping with the Enemy, Julia Roberts!)
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Smetana The Moldau
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Nationalism
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Dvorak Symphony No. 9 “New World Symphony”
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Opera
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Puccini La Boheme






(View pp. 272-276)
Music Drama (Wagner)
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Wagner Die Walkure
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