The Twentieth Century to 1945
(1900-1945)
General Historical Background

· Two global wars (World War I, 1914-1918; World War II, 1939-1945)

· Great scientific and technological progress:  air flight, radio, etc.

Problems related to contemporary music

· The quantity of music is enormous; therefore, no one person can become familiar with all of its facets.  

· We are too close to the music of the 20th century to be able to gain an appropriate perspective of it.

· Twentieth-century music does not represent prominent trends, but is more along the lines of disconnected “explosions.”  Individualism is a trait more prominent than ever before.
Broad stylistic trends

· Certain broad trends are derived from, or run parallel to, developments in painting—impressionism, for example.

· Neoromanticism:  applies to the continuation of German romantic traditions.  The post-Wagnerian style continued well into the 20th century.  It is characterized by heavy emotionalism, enormous orchestras, and great symphonic lengths, including advances in harmonic idiom and orchestration.  Representative composers:  Mahler, Bruckner, Richard Strauss and Sibelius.

· Impressionism:  followed the artistic trend of Monet, Manet, Degas, Renoir, etc., in terms of using techniques which produced veiled “atmospheric” impressions rather than sharply defined entities.  Debussy lead the trend, partly as a reaction against Wagnerian romanticism.  In general, impressionistic music has an overall “luminous fog” atmosphere.  Representative composers:  Debussy and Ravel, also Roussel in France, Delius in England, Albeniz in Spain, Respighi in Italy, Scriabin in Russia and Griffes in the United States.

· Expressionism:  also borrowed from painting, it referred to the inner self, especially the subconscious.  It gave rise to abstraction in painters such as Picasso and Klee, and in the surrealistic paintings of Dali.  Expressionism found its parallel in music from about 1910 to 1925 in the radical works of composers such as Schoenberg, Webern and Berg.  Expressionistic music is characteristically subjective, dissonant, and atonal.
· Neoclassicism:  represented a return to the ideals of the 18th century while retaining modern techniques of harmony, tonality, melody, etc.  At the forefront of the movement was Ferruccio Busoni (1866-1924).  Neoclassicism is largely anti-romantic and predominantly objective.  It strives for simplicity of material, form, texture, and medium.  An important attribute is the revival of interest in the contrapuntal technique.  Two composers stand out as leaders in this movement:  Paul Hindemith (Fourth String Quartet, and Ludis Tonalis) and Igor Stravinsky (Octet and L’Histoire du Soldat).  

· Gebrauchsmusik:  a movement that began in 1923 at German chamber music festivals.  The term translates to “utility music” or “functional music,” describing pieces written for special purposes or particular occasions.  Hindemith led the movement, which was aimed at bridging the gap between composer and audience by making music more directly acceptable by means of simplification of materials.  It is also aimed at lessening technical difficulties so that amateur performers could participate in music making.  
· American Jazz:  Distinctly American, and while it was considered as a popular form, it certainly had a widespread influence upon serious music.  Ragtime, blues, jazz.
Musical Media

· Conventional media:  
· Symphonic music experienced an expansion in terms of municipal symphony orchestras.  The orchestral palette includes greater brilliance, more use of individual instrumental colors, and more transparent textures.  Symphonic forms from the 19th century continue to be used, but with greater freedom.  There is less interest in program music.  Music from modern ballet constitutes a significant portion of the literature.  A new idea appeared during this time—compositions for narrator and orchestra (Copland’s Lincoln Portrait, Prokofiev’s Peter and the Wolf, etc.).

· Band:  Apart from arrangements of symphonic works, the symphonic band has attracted composers, and a number of serious works have been written for this medium, e.g., works by:  Hindemith, Milhaud, Holst, etc.

· Chamber music:  Notable revival of interest in chamber music.  String quartet remained popular; also, woodwind quintet, etc.

· Piano music:  Does not hold as prominent a place as it did in the 19th century, but still very popular.  The piano plays an important role in modern concerto literature, in orchestral ensembles and in chamber ensembles.
· Choral music:  Does not hold as prominent a place as does instrumental music.  Yet, a number of 20th-century works have received recognition.

· Solo song:  Again, not as popular as during the Romantic period.  

· Opera:  Despite significant contributions to the field of opera, performance leans heavily on the 19th-century repertoire.  

· Ballet:  Enjoys a place it has not held since earlier periods.

Innovations in musical media

· New combinations of already existing instruments, unusual use of conventional instruments, experiments with new tone generators.

TEXT:

Tone Color, p. 295

· Scoring for unusual noisemakers

· Glissando 

Harmony, p. 297

· Polychord

· Fourth chord (quartel and quintal harmony)

· Tone cluster (top of p. 298)

Tonal System, p. 298

· Polytonality (two or more keys at the same time)
· Bitonality (two distinct keys at the same time)

· Atonality (absence of a tonal center or key)

Rhythm, p. 299

· Rapidly changing meter signatures

· Polyrhythm (two or more independent rhythms at the same time)

IMPRESSIONISM
See impressionistic painting, p. 305

Debussy, p. 306

· Music is free and spontaneous; almost sounds improvised.
· Creates hazy sonorities via timbre.
· Harmonically, he did not resolve chords in the traditional manner.  Used chord streaming (chords moving in parallel motion).

· Cadences were often obscured, rhythmically and harmonically

· Used the pentatonic scale and whole tone scale.

· Used quartal and quintal harmonies.

· Woodwinds and strings prominent; brass often muted.

LISTEN:  CD 4 #9  Prelude to the Afternoon of a Faun



  (View pp. 309-310)
LISTEN:  La Mer

http://www.youtube.com/watch?v=mO25PNmF2Kg 

NEOCLASSICISM
Stravinsky, p. 311

· Born in Russia, later lived in Switzerland, France and the U.S.

· Became quite an international celebrity.  Received good-paying commissions.  Toured still in his 70s and 80s.

· Wrote for many performance mediums—voices, instruments, the stage (ballet)

· Wrote for unconventional combinations of instruments

· Sometimes incorporated ragtime rhythms and popular dances (The Soldier’s Tale)

· Shifted to the 12-tone system in the 1950s

· Works noted for changing and irregular meters

· Drew on a wide range of styles, from Russian folk songs to Renaissance madrigals, to tango rhythms.

· Known for primitivism—evocation of primitive power through insistent rhythms and percussive sounds.

LISTEN:  CD 4 #16  The Rite of Spring  




(View pp. 316-318)

EXPRESSIONISM
Stressed intense, subjective emotion.  See painting, p. 319.

Schoenberg, p. 320
· Born in Vienna.  Self-taught for the most part.
· Was a bank clerk before turning to music.

· Two of his music theory students became famous composers in their own right—Alban Berg and Anton Webern.

· In c. 1908 he abandoned the traditional tonal system for this 12-tone system.  

· Being Jewish, Schoenberg was ousted from his post and moved to the U.S. in 1933.  Taught at UCLA.  Felt neglected; financially unsuccessful, but his 12-tone system remains an important influence today.

LISTEN:  CD 4 #24  Pierrot lunaire (Moonstruck Pierrot)





(View pp. 324-325)

LISTEN:  CD 4 #25 A Survivor from Warsaw




(View pp. 325-326)

Berg, p. 328

· Student of Schoenberg.

· First attracted international attention with his opera, Wozzeck, a tragic story of a soldier who is driven to murder and madness by a hostile society.  It was performed throughout Europe and the U.S.

VIEW:  CD 5 video clip  Wozzeck


(View pp. 329-332)
Webern, p. 332

· Also a student of Schoenberg.

· Born in Vienna.  Studied piano, cello and music theory.  Earned a doctorate in music from the University of Vienna.

· Was shot to death by mistake by an American soldier at the end of WW II.

LISTEN:  CD 4 #28  Third piece from Five Pieces for Orchestra



    (View p. 333)

Bela Bartok, p. 334
· Born in Hungary.
· Influenced by peasant music.  Spent time in small villages recording it.  Became an expert.  His own compositions were influenced by it.

· Died in 1945 in New York.  His music became very popular after his death ….

LISTEN:  CD 4 #29  Concerto for Orchestra



(View pp. 336-337)

George Gershwin, p. 340

· Parents were Russian-Jewish immigrants

· Grew up on the lower east side of Manhattan

· Wrote musical comedies and jazz-influenced orchestral works

· Was the creator of the golden age of American musical theater

· Died of a brain tumor at age 38.

LISTEN:  Rhapsody in Blue (1924)  http://www.youtube.com/watch?v=1_cWK7evc5E&feature=PlayList&p=BC1AA4CD4E48FC8D&playnext=1&playnext_from=PL&index=54 
William Grant Still, p. 342
· African-American composer, wrote Afro-American Symphony.  (1931)

· Born in MS, but grew up in Arkansas.  

· Enrolled in college as a pre-med student, but continued to pursue music

· Didn’t graduate.  Left to pursue popular music as an arranger and performer.

· Served in the Navy in WW I.  

· The premiere of the Afro-American Symphony was a turning point in his career.  It was eventually performed by a number of orchestras, both in the U.S. and Europe.

· Won a Guggenheim Fellowship, and moved to L.A., where he was the first African-American to conduct a major symphony orchestra—the L.A. Philharmonic.

· In L.A., he wrote film scores, concert works and operas.

LISTEN:  CD 4 #36  Afro-American Symphony




(View pp. 344-345)

Aaron Copland, p. 345

· A leading American art music composer, born in Brooklyn.  Like Gershwin, parents were also Russian-Jewish immigrants.

· During the depression years wrote “accessible” music—Billy the Kid, Appalachian Spring, Rodeo.

· Also wrote film scores—A Lincoln Portrait.  

LISTEN:  CD 4 #41  Appalachian Spring (section 7 … Theme & Var on Simple Gifts)




(View p. 348)
