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Chapter 2 Summary

Two-Voice Eighteenth-Century Counterpoint
1.
Counterpoint—point against point

2.
Two-part invention:  composition in which a short musical idea (motive) and its counterpoint (countermotive) form the basis for the entire piece.

3.
The Bach inventions:


a.
contrapuntal texture throughout


b.
single, unaccompanied motive usually occurs first


c.
after statement of motive, it is imitated in the other voice along with the countermotive


d.
both the motive and countermotive are based on distinctive ideas, usually from a half-
measure to two measure long


e.
after the motive has appeared in both voices (the second statement accompanied by the 
countermotive), most inventions continue with one or more sequences.  The purpose of 
the sequences is to facilitate a modulation to the key of the next section (dominant or 
relative major).


f.
upon completion of the sequence(s) the new key is typically established by a cadence


g.
most inventions are partitioned into subdivisions know as sections.  Each section 
concludes with an authentic cadence, thereby making the sectional form evident.  Bach’s 
inventions are usually two or three sections.

	16th-century polyphony
	18th-century polyphony

	Similarities

	Parallel unisons, 5ths & octaves avoided
	Same

	Consonances:  1, 3, 5, 6, 8
	Same

	Dissonances:  2, 4, 7, aug/dim intervals
	Same

	Differences

	Modal
	Tonal

	Vertical sonority based on interval above lowest-sounding voice
	Functional harmony

	Dissonance regulated according to beats
	Dissonance still regulated but not strictly organized according to beats

	Dissonances limited to PT, Sus, Port, N Camb, occasional NT
	Dissonances now include PT, NT, Sus, Ant, Appogg, Esc T, Chang T, Ped Tone

	Sequences rare
	Sequences are common

	Rhy figures seldom repeated immediately in same voice
	Rhy frequently repeated in same voice

	No bar lines
	Bar lines used


